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JOHN Abraham waltzes around 
with Baby Sonia. the child 

superstar of the Malayalam 3-D 
hit Hello. my dear 
K uUichathan, " in the lobby of 
the Chitranjali studio complex. 
He is singing a song for her. ]t 
goes like this: "Here comes the 
rain again/ falling on my head 
like a memory/ falling on my 
head like a new emotion/ i it 
raining with you?" The two go 
througb a mock inteview routine 
as I watch. The air fills with the 
mell of arrack, sweet and 

cloying. John Abraham does not 
work or rela'\(, without it. But 
then, perhaps, it is this soma 
that keeps his genius ticking. We 
leave Babv Sonia and her mother 
behind. O·ur destination is a 
thatched roof arrack shop near 
tbe complex. The arrack here 
tastes like Scotch. 

John Abraham has just 
finished editing his latest film, a 
black and white venture called 
Amma Ariyan" (That mother 
might know). But hc doesn't 
want lo talk about that. ''It is a 
travelogue. with a radical 
youngman travelling towards 
death," that is all he offer. 
"There is a poem by Neruda in 
it, about death. There is a ong 
about Nelson Mandela too; I am 
vcrv concerned about South 
Afiica. I have also u ed a poem 
by a Gautemala.n poet; ] forget 
his name. It is a poem about 
being radical and apol itical." 

That was how the interview 
went. Rambling. Interspersed 
with puns and jokes. John 
Abraham laughs at the world. At 
himscl'f. At me. But there is an 
undercurrent of seriousness. 
"You said you were a Marxist," 
] remind him. "Are you trying 
to catch me on that apolitical 
poem')" He grins. "Ah yc:s, I am 
a Marxisl. I believe in the 
peapl<:, I am on their side. [ 
bclieve that they will bring about 
a revolution. But thal is my 
drc:lm. Du you want \0 enter my 
dre3.m'I" 

The y<:oplc. They art" John 
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bourgeoisie who understand 
them. 

What else is Odessa going /0 
do, apa.rt from screening these 
films? 

Well, it is money that these 
poor people have given us that 
has gone into the production of 
my latest film. We would pass 
the hat around and the people 
flooded us with money. Soon we 
will get prints of films with 
revolutionary themes. That will 
conscienlise the people. 
Language is no problem. Nor is 
there a need for subtitles. FilmsIcommunicate differently. We 

It is a symbiosis. 
Why are there so tell' :lIt films 

in Hindi? 
There is no need for art films 

in Hindi. Look, the ·'c1u.ssic" 
Indian film is not yet mJde. 
Who knows when il will be 
made. And the real quanlllm 
leap into art film genre is some 
five years away by my reckoning. 

HolY do you analyse a film? 
I dont know. If it is explained, 

the beauty goes. 
Wh:ll about yourself? Where 

did you begin? Whilt about 
m'lrri.1ge? 

WiIl YOllr mind disintegrate 
first or your body? 

(He takes another gulp from 
hi glass of arrack) 

I have been mOSl influenced 
by Do loevsky. His book The 
Oppressed a.nd the Humiliated. 
WJ,S working with the Life 
Insurance Corporation when I 
read it. It blew aparl my world. I 
got confused and depressed. I hit 



Thl: ~ople. They a(t' John 
Abraham's strength. I-k is the 
only filmmaker in the country 
who has gone to the people with 
an idea. And they have 
responded. That is what keeps 
John going now. "You know,' he 
says, 'Tbere are all these 
highnying, cocktaIl party, art. 
film·makers in the country. 1 hey 
are cribbing all the time about 
how art films do not have much 
of an audience among the 
people, how there is no mo~ey 
available for makll1g such films, 
how there are no theatres willing 
to show art films. A bunch of 
self-pitying b.... That's what. they 
are. I had this problem earlier. I 
still have it. I never sat down 
and wept when the ationa'. 
Film Development Corpor:lllOn 
refused to fund me. All my 
previous pictures have got back 
the money spent Oil them. Still 
NFDC considers me a hazard. 
But they are willing to give 
public money to Mani Kaul. 
Have all Mani Kaul's films made 
money? Still he gets enough 
public money to work out his. 
ideas. You kno what I call him 
now (laugh ) "Money Kau I. " 

BUT how do 'ou get money 
for your ventures? 

Somebody has to fund you, 
somebody rich or the 
Government? 

That's what I was coming to. 
So I dccided to give up all this 
self-pitv business. I said I would 
go to the real public, the people 
of this country, the ones who are 
the ultimate judges. Not those 
people wearing fancy clothes and 
jewellery, who tal~ about art 
films but do not Know reality. 
Tbe people know wh~t reality is. 
My fill1}s talk of reality. There I'; 

a connection between tbem and 
the people. So I said, the pe~ple 
are going to finance me and If 
they don't then perhaps I'm on 
the wrong trac '. There is this 
bunch of friends I work with. 
We created Odessa Films. Its a 
Movement for People's Cinema. 
We are a collective. We got 
some 16 MM prints of my 
previous films (Agra~arathii qru
Kazhuthcy, Vidyarthlkale ltlHir; 
Ithi/c and ChackochallCe Krura 
KrilhyangaJ) and decided to trek 
around the countryside showing 
them to the si:nple folk. We 
went to the villages with screen 
and projector. Nobody had to 
pay to see the films. They 
nocked to see them. They loved 
it. I had taken along a print of 
Charlie Chaplin's The Kid too. 
We went to Parapannangadi, 
near Calicut. This place has the 
highest number of illiterates in 
Keral::!. You should have seen 
their reaction. We showed the 
films in the jails. The people 
know what rcality is. They 
understand the nuance of reality 
portrayed via film. If you show 
them good film, they 
understand them. Its not just the 

John Abraham - "NFDC considers me a hazard" 

want to 'expose people to good 
Indian films. Also films from 

frica and Latin America. Our 
motto at Odessa is "Give them 
more, demanding less." Maybe 
that way we can break out of the 
cOll1merdal, regimented system 
we are being crushed by. 

What about commercial 
cinerl1a? How do you comoat il? 

Odessa Films, our people's 
movement, aims at making the 
people "cultured," not in the 
petit bourgeoisie way, really 
cultured, attuned to truth and 
reality, social change. The 
commercial stuff will be around 
becau e the media is around. 
That is not bad, but I still say: 
"Kill the media for the 
revolution to happen. 

HolY is one to kin the media? 
Use it the way it is meant to 

be used. There is a magazine in 
KeraJa called M3Jlgalam. 
Mondav is known as ,o/[angaJam 
Monday. It costs just a Rupee. 
Has a circulation of some 14 
lakhs. The Marxist organisations 
attack it because it doles out 
love storie of a lowly order. I 
S' y, is there not a Marxist in the 
State who can make usc of the 
media. Devise a way to 
communicate radical ideas 
through Mangalam. It is easier 
to attack Mangalam than use 
your ingenuity t~ penetrate such 
obstacles. An artist can do that. 
But how many Marxists fuse 
with art~ I tried to do a 
documentary on E.M.S. 
Namboodiripad (CPM General 
Secretary). I shot 2000 feet of 
Eastman oolour film. Why did 
the party oppose it and shelve 
the project? 

\Vhat arc your future projects? 
I have submitted a script to 

Doordarshan. It is called Zoo 
and is about child labour. So I 
do not think that it will be 
accepted. Then I am beginning 
work on a history of Malayalam 
films. An academic sort of 
venture. Some 20 directors' work 
will be included in this. It is just 
in the cocoon stage. A 
commillee has been set up for 
this with P. Bhaskar (Chairman, 
Kerala Film Development 
Corpor~tion) and Adoor . 
Gopalakrishnan and others on It. 
The advisory board is to be set 
up. I also propose to tour North 
India with my Odcssa mutes and 
show films in the villages. the 
peoples cinema movcment must 
reach :ill the corners of the 
country. 

Who are: tbe film-makers who 
have innucnced you most? 

RitlVick Ghatak, Luis Bunuel, 
Kurosawa, Tarkovsky. That's not 
a good question because all 
artistes arc obliged to CJch other 
and observe one an thcr's work. 

the bottle. A week bter, I joined 
the FTII. That's how I took to I 
films. As for marriage, I lived I
with this oerson for a while. 
Then she 'wanted to possess me. 
Nobody can possess me. So I 
walked out. Will my mind ~ 

disintegrate or my body: I 
(laughs) Read the last chapter of 'I 
the Bible, in the book of I 
Revelations. The mind prop -cs, ' 
the liver disposes. Anything ~! 
more? (John leers at me. The 
afternoon sun blazes in the sky). II 

Yes. Write about my diseases. 
I've got bleeding pile,. I( 
amoebiasis, an e. panded lIver. II 
psychic diseases like. I) 
hallucinations and nightmares II 

and a tcrrible fear of It 

nothingncss. My doctor tclls me II:' 
I am on the verge of a total 

collapse. 
Is -it an oCLlJpationa/ hazard? 
That is LIC language. 
Before I leave him. he borrow 

Rupees ten from me, goes into a 

GRANNY'S LIST 
IS A PUZZLER 

Grandma IS depicted 
above holding a list of 
seasonings she intends 
to store in her new 
spice cabinet. Her 
spelling, however. is 
oN. and to identify items 
on her list, one letter 
must be replaced in 
each word. Ex.: No.1 is 
dill. 

Coincidentally, the 
six letters replaced may 
be rearranged to form 
the name of a seventh 
spice which Grandma 
omitle 

How quickly can you 
pU 7 zle out all seven of 
Grandma's spice? 
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barber shop and gets his beard 
trimmed. 

• LINK-UPS! Six pieces c 
each. Let's say it 


