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Okay, I wanted to begin with this idea of …what Geetha refers to as slowness. It is very 
interesting because I actually work in this place where we really work very fast and on the run…
so it is interesting what she actually means by slowness. I think it is about an innate quality of 
person who is slow inside in certain ways but can run very fats on the outside. So that is an 
interesting notion for me. And she says intuition requires slowness, so it is interesting for me to 
ask-what is intuition on the run? Sometimes we think in terms of history and other situations 
where there are extremities in some sense. But sometimes the extremities… just happen. And 
then in those extremities we have always found that the human being is capable of these fantastic 
levels of intuition on the run-in the extremity. And I think part of being human-the ‘urban human 
condition’, as we put it, is also having this ability.
The second thing is that slowness reveals experiences in everyday life that are often missed or 
forgotten…so I wanted to go back to one of my favorite writers Georges Perec who has written 
this beautiful little…it is more like an essay called ‘The Species of Spaces’ and I think over the 
past here, we’ve been looking at the species called spaces in a wide variety of ways. He put it 
like this- ‘Space is not the void exactly but what there is roundabout and what is put into that 
roundabout void.’ And I’d like to suggest that this void is actually the slowness in a tacit sense. 
Void is a slowness. And this void informs and perhaps shapes that which is round about it or 
what is put around the void. I come from the literary space so sometimes, go back to it. So in 
terms of literary spaces, we think of trance writing or automatic writing...these zones or when 
people say “ I am zoned in” or “ I am zoned out”, it works both ways…and that is the 
connectivity to slowness in some sense. And there from these zoned out or zoned in spaces, we 
have found that certain forms hitherto unrecognized or un encountered have actually come out. 
And if you look a little more carefully into the history of graphic design or signs, you actually 
find that these people would zone out or zone in some way and there these forms emerge. 
But then again it comes back to the issue of what Prem says that yes, there is a need for deep 
observation and also a certain kind of articulation that would help us cope with the kind of 
spaces Geetha is dealing with or trying to deal with. And that also requires the abilities to 
visualize, analyze and synthesize and they work together. And so Perec mentions…when you 
think about this experience you are dealing with in everyday life- Perec speaks about what he 
calls ‘infra-ordinary’. He says that none of us actually gives attention to that which is truly, daily 
there in our daily lives. You and I do not look at a butterfly anymore. The pictures are nice, but 
never the butterfly. We never look at the lake that we pass by…always a passing glance through 
the frame of a car’s window …and so, the infra-ordinary passes us by. And so he believed that 
none of us actually gives attention to that which is truly, daily there in our daily lives…to the 
banal habits, the banal settings and the banal events of which our lives, almost entirely consist 
of…except for high points, like this maybe. So the infra-ordinary goes without saying or without 
even being looked at today in a certain sense… so really, our focus is somewhere else. I am 
trying to make a point that this experientiality that Geetha is talking about probably emerges 
from a slowness at one level and also returns to that slowness and I like that…I like that, curve or 
whatever you could call it. And so he says –Perec-“I am the watchful student of the everyday”, 
which again goes back to the notion of riyaz then…that extreme sensitivity to what you eat, to 
what you grow…the watchful student of the everyday-in other terms they talk of it as the 



witness…and then of course, we go one step further, in whichever way we do it, to articulate the 
infra-ordinary.
And so, I just wanted to read that connection about how slowness reveals experience in everyday 
life that are often missed or forgotten. Second point I wanted to make was…she talks 
about...how materials and processes can easily be overlooked in an artifact is existence of 
creation…and sometimes we see superficial engagement with materials, processes that go into 
the creation of materials, materials that actually enable us to take it forms or even emergent 
processes . Then she talks about the real and potential expressions of articles in an environment 
beyond their perceived functionalities and physical attributes. 
I was thinking about this notion of imagination…what is the process of imagination that links 
this materiality to the expression that we actually desire? So I think some of the focus should be 
on how she sees the process in between this materiality and the expression that we desire…I will 
just leave that with you.
I actually put this down…she (Geetha) is actually suggesting that slowness allows through the 
injection of an element in the ongoing process between materiality and expression. That element 
is imagination and I would like to (unclear) that speed and the notion of the practice of faster is 
not exactly stealing childhood from our children but is actually opening new portals for 
processes of imagination that we have not yet encountered…me being over 50 and all the rest of 
it…I am just putting that as a hypothesis. I cannot imagine what these kids are going to do with 
whatever possibilities they have, whatever materiality they have…I am going to leave a chance 
for that portal…therefore I am going to say I don’t think we have to be as careful of the 
virtue...in the sense that I do not really see the distinction between the virtual and the real just as 
if the master finds the wood to be an extension of his body in some sense, then he might gain 
mastery over it…I think these kids are going into this space of extensibility into these spaces…
which in a sense is simulated and when you think of simulation…if you sit and think about 
yourself…actually your day is simulated in many ways even before you get into the car to go to 
office. You have played that virtual game in your head already. You have figured out who are 
the characters you are going to meet; you have also figured out what is going to be embodied in 
you when you meet each character…what magical power you’re going to take…what weapon 
you’re going to take when you meet Y character and what gift you’re going to take to character 
A. And this simulation...this game is already there in your head. Maybe the games that you play 
are crude, unrefined…but I actually think that the kids who are seeing this as an extensibility 
whether they are into the microscopic or into the telescopic…I think the portal is there for them 
to enter an maybe we shouldn’t stand and block the way and to see where it goes…I don’t know 
but…I’m willing to say I don’t know but I think the possibility and the potential is there…
The third point I want to make…in the Ulm School Design Conference here, a person made this 
presentation in which the central point was this- that we have, all through history, come into the 
space of teleology and he said that the discipline that has escaped the trap of teleology  is design 
and therefore designers are probably the people left who can feel flexible to move across any 
spaces, make whatever links they want and in a certain sense  they have a much greater sense of 
freedom because they are not teleologically bound.
I just want to finish with two interesting things that Perec wrote…
One is this notion of doors- inside the classroom, outside the classroom, institutional, non-
institutional etc and he said this- ‘If there hadn’t been doors at all, we would have been able to 
draw some startling conclusions’. The point I think he is making is that there are too many doors 
that separate and of course, in that essay called ‘The Species of Spaces’…he talks about walls 



and he goes on to say that where there are doors, there are walls and pictures efface walls…but 
walls kill pictures. 
The second point is… ‘We should learn to live more on staircases’…but how is one to do this? I 
conclude here with this question.


